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Abstract: A previously unknown sketch resembling Thoreau’s house at 
Walden Pond discovered in a volume of Plato’s Works once owned by 
Ralph Waldo Emerson may have been drawn by Henry David Thoreau. 
The minimalist drawing, not unlike the many thumbnail sketches found 
in Thoreau’s Journal, gives some insight into both the architectural and 
philosophical designs of Thoreau’s Walden experiment. Consideration of 
the sketch in its context suggests how Thoreau saw himself as a philoso-
pher as modeled on the ideal philosopher of Plato’s Republic, and, perhaps, 
offers a new glimpse into the Emerson-Thoreau relationship. 
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On first looking into Emerson’s Plato in the garret of the old 
Cummings Davis Building at the Concord Museum, I had expected 
to find the marginal notes of Ralph Waldo Emerson in what was his 
personal set of the philosopher’s works. The 1804 translations of The 
Works of Plato, the first complete English translation of Plato’s works, 
consisting mainly of the work of Thomas Taylor with some earlier 
translations by Floyer Sydenham, greatly influenced Romantics and 
Transcendentalists on both sides of the Atlantic. Emerson had pur-
chased his set from Charles Lane, who sold off his books after the 
demise of Fruitlands in 1844. He consulted many different volumes 
of Plato in his lifetime, those he owned and those he borrowed from 
the Boston Athenaeum, but this edition is the one Emerson consulted 
most while composing his lecture on “Plato, the Philosopher.” So I 
spent several hours turning page after page of the five quarto-sized, 
olive cloth-bound volumes, starting with the last, each one approxi-
mately six hundred pages, containing the Greek philosopher’s fifty-
five dialogues and twelve epistles, to see if Emerson had anything 
more to say about Plato. All the while a patient collections manager 
sat by my side trying not to be bored by all the insightful marginalia 
that I was not finding.1  

I had just about given up when, to my surprise, I found some-
thing unexpected on p. 336 in volume 1, about two-thirds of the way 
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through Book VI of the Republic, in which Socrates discusses with 
Glaucon and Adeimantus why those who are truly philosophers are 
best suited to govern. What I found was a curious thumbnail sketch 
of a familiar-looking house—a single-gabled building with a single 
window, door on one end, chimney on the other, built upon an em-
bankment adjacent to the woods of Plato’s dialogue. Remarkably, this 
house has a similar architectural profile to the house Sophia Thoreau 
sketched for the frontispiece to Walden, albeit rendered in a more min-
imalist style. (See Figure 1.) 

 

 
 

Figure 1. Page 336, in Emerson’s 1804 translation of The Works 

Of Plato. The drawing is in the bottom left-hand corner         
. 

 
The text adjacent to the drawing is underscored and reads: 

“point out to them the persons you call philosophers, and define dis-
tinctly, as at present, both their genius and their pursuits, that they 
may not think you speak of such as they call philosophers” (Works, I: 
336). I immediately recognized in the underscored passage a relation-
ship to a passage found in the “Economy” chapter of Walden, in which 
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Thoreau offers a similar distinction between those who are thought 
to be philosophers and those who actually are:  

 
There are nowadays professors of philosophy, but 
not philosophers. Yet it is admirable to profess be-
cause it was once admirable to live. To be a philos-
opher is not merely to have subtle thoughts, nor 
even to found a school, but so to love wisdom as to 
live according to its dictates, a life of simplicity, in-
dependence, magnanimity, and trust. (14-15) 

 
Moreover, given its proximity to a significant passage in the Republic, 
this passage is about as close to a source for Thoreau’s statement on 
philosophers as one could find; the drawing could be interpreted as 
Thoreau’s idea of his Walden experiment, perhaps expressed as that 
idea was unfolding. Yes, it is a small sketch; nevertheless, it is an im-
portant one, not only for what it represents but what it intimates about 
the Emerson-Thoreau relationship. It may even reveal something 
about the construction of the Walden house itself. If the drawing is a 
kind of original survey, it would add to our understanding of the orig-
inal specifications of the house, beyond what is supplied in Walden. I 
would argue that the sketch says something about the house’s design, 
philosophical if not architectural, by virtue of its being in Emerson’s 
Plato. (See Figure 2 for a detail of the drawing.) 

As is the nature of marginalia, this remarkable doodle is un-
signed. It does, however, bear a strong resemblance to other sketches 
by Thoreau in the manuscript volumes of his Journal. Rather than 
discovering some unrecorded marginal commentary by Emerson in 
his Plato, I found a tiny drawing of Thoreau’s Walden house that I 
speculate was made by Thoreau himself. Thoreau made over eight 
hundred drawings in his manuscript journals from 1851 to 1860.2 The 
illustrations are often small, minimalist sketches in line with the text 
or in the margins. These drawings are counted alongside Thoreau’s 
many surveys and drawings found in other manuscripts. What is sig-
nificant about this thumbnail sketch, drawn in the same style as the 
numerous thumbnail sketches in Thoreau’s Journal, is that it is possi-
bly the only extant drawing of Thoreau’s house at Walden Pond drawn 
by Thoreau himself. Perhaps of even greater significance is that the 
drawing is found in a book that Thoreau may have borrowed and 
taken with him to Walden Pond—Ralph Waldo Emerson’s personal 
copy of Plato’s Works. 
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Figure 2. Detail of the drawing, page rotated right. 
 

Furthermore, the provenance suggests that this edition of 
Plato, which Emerson purchased from Charles Lane, may well have 
passed through Thoreau’s hands just before he would begin his ex-
periment in lived philosophy at Walden Pond.3 It was probably the 
only set easily available to him at the time he wrote Walden, and quite 
possibly the very one that he mentions keeping on his shelf at the 
Walden house. It cannot be determined with absolute certainty who 
drew the sketch; nevertheless, the fact that the set remained in the 
Emerson family library until 1930 when the Ralph Waldo Emerson 
Memorial Association transferred it with the other contents of Emer-
son’s study to what was then the Concord Antiquarian Society means 
that few outside of Emerson’s family and friends would have had op-
portunity to mark these lightly used books. In other words, there’s no 
single trout in the milk; there is, however other circumstantial evi-
dence adding to the likelihood that this sketch is the work of Thoreau. 

The sketch has significance to Thoreau studies as a possible 
addition to a corpus of non-textual Thoreau compositions which in-
clude his survey drawings and his tracings and sketches from his eth-
nographic sources in the Indian Notebooks. It is also significant 
within the larger scope of marginalia studies. H. J. Jackson, in Margi-
nalia: Readers Writing in Books argues that the annotation of texts offers 
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a window into the reading practices and contemporary responses of a 
note maker, that a “marked or annotated book traces the development 
of the reader’s self-definition in and by relation to the text” (87). For 
others, the study of marginal notes gives scholars interested in intel-
lectual, cultural, and book history a way to encounter a writer of inter-
est through that writer’s own encounters with reading. A recent ex-
ample of this with respect to Thoreau is John J. Kucich and Caitlin 
Cribben’s study of Thoreau’s extensive markings in George Copway’s 
Traditional History and Characteristic Sketches of the Ojibway Nation (1850), 
the pages of which have been recently digitized.4 The authors point 
out that “while Thoreau may not have included excerpts from Cop-
way’s book in his Indian Notebooks, annotations in his personal copy 
show that he read it carefully,” adding that “these notes amount to 
what might be termed a missing Indian notebook, and they offer a 
useful window into Thoreau’s evolving and ambivalent thinking about 
Native Americans” (1). Larger digital marginalia projects exist, such as 
Charles Darwin’s Library, Digitizing Walt Whitman’s Annotations and Mar-
ginalia, and Melville’s Marginalia Online, as well as critical monographs 
based on marginalia studies, such as Brian Yothers’s study of Melville, 
which similarly expand our knowledge of a writer’s thoughts and opin-
ions in ways that can be surprising as well as illuminating.5 Most re-
cently, Kathleen Coyne Kelly launched the online Henry David Tho-
reau’s Journal Drawings project which hosts images, tables, and dis-
cussions of his Journal drawings.6 The study of marginalia clearly has 
the potential to reveal unique information about the intellectual life of 
a writer. 
 The recent discovery of this sketch is due to a previous lack 
of scholarly interest in Emerson’s marginalia. In the time since the 
Emerson family first donated the contents of Ralph Waldo Emerson’s 
study to the Concord Museum in 1930, there has been only one at-
tempt to document the annotations in Emerson’s books. That record, 
a typescript titled “Notations of Ralph Waldo Emerson Found in the 
Books of His Library in Concord” can be found in the Houghton Li-
brary. This list contains one page on some of the annotations found 
in volume 1 of Plato’s Works, but the drawing on p. 336 is not in-
cluded. In her chapter on “Reading” in Ralph Waldo Emerson in Context, 
Jennifer Gurley has observed that “most of the marginal writing found 
in Emerson’s personal copies of his books is not noted” because “No-
tations” lists only the annotations that Emerson indexed himself in 
the back of each book (62).7 Emerson was meticulous in this regard. 
He recorded indices in the backs of each of his journals and note-
books and kept extensive lists of topics, which by 1847 numbered 400 
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pages.8 If Emerson indexed only his own annotations, then the draw-
ing of the house and any other unindexed markings may well have 
been made by a select few others who had access to this set.  

There are, indeed, other markings in Emerson’s Plato than 
the ones catalogued by the anonymous compiler of the Houghton 
typescript. Jennifer Gurley’s doctoral dissertation, “Emerson’s Pla-
tonic Dialogue: Negotiating the American Individual” (UC Berkeley, 
2003), lists many, though not all, of these annotations, including a very 
faint sketch of what appears to be a pair of fern leaves on page 369 of 
volume 1. It remains unclear who may have sketched the leaves. The 
sketch is adjacent to a passage about “transcendently” apprehending 
“truth”: Emerson, Thoreau, Bronson Alcott, or even Charles Lane 
could have drawn them. There is another, even fainter sketch just 
above the leaves, of what appear to be two faces, which seems to be 
by the same hand which drew the leaves. Gurley does not mention 
these faces, nor does she note the house sketch which appears a few 
pages before. These are the only three drawings that I saw in the entire 
five-volume set.  

Uncontestable attribution is impossible for most of the mar-
ginalia in this set of books; in many cases the more rounded script 
does not resemble Emerson’s hand, and many of the notes could be 
that of a previous owner. Even so, the work of scholars like Kucich 
and Gurley underscores (excuse the pun) the significance of margina-
lia to literary studies and to the study of Transcendentalism especially. 
Even annotations that can only be attributed through informed spec-
ulation offer interpretations that complement close readings or source 
studies by literary and book historians.  
 While the authorship of the marginal notes in this set of Plato 
is open to interpretation, the provenance of the set is well established. 
As previously mentioned, Emerson acquired the set from the English 
reformer and Fruitlands co-founder Charles Lane. Lane had acquired 
it from English mystic, socialist, and educational reformer James 
Pierrepont Greaves (1877-1842); the set was among a number of 
books Greaves bequeathed to his disciple. The Plato was especially 
important to Lane, for he made sure to sign his name to the title pages 
when he received it in 1842. 

With Alcott, his co-founder in the Fruitlands venture, Lane 
added to the Greaves bequest to form the Fruitlands library. Lane 
provided a catalogue of this library, including the Plato set, for publi-
cation in the April 1843 Dial. The “Catalogue of Books,” edited by 
Thoreau, includes a selection of titles from the whole library, which 
Thoreau describes in an introductory paragraph: 
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Mr. Alcott and Mr. Lane have recently brought from 
England a small but valuable library, amounting to 
about a thousand volumes, containing undoubtedly 
a richer collection of mystical writers than any other 
library in this country. To the select Library of the 
late J. P. Greaves, “held by Mr. Lane in trust for uni-
versal ends,” they have added many works of a like 
character by purchase, or received as gifts. (Dial 545)  

 
Thoreau goes on to explain, “We print this list, not only because our 
respect is engaged to views so liberal, but because the arrival of this 
cabinet of mystic and theosophic lore is a remarkable fact in our liter-
ary history” (545). 

Lane had invested heavily in the establishment of Fruitlands, 
and after the catalogue was published he realized that he would have 
to sell some of the books in the library to finance the continuation of 
the utopian experiment. Thoreau, who had moved to Staten Island 
early in May 1843 to live with the family of William Emerson as tutor 
to one of Emerson's sons, agreed to deposit a group of the books on 
consignment with the New York bookseller and publisher Wiley and 
Putnam.9 The Plato, however, was not among the books that Lane 
gave Thoreau to be sold in New York. On June 20 Emerson pur-
chased books from Lane for $13.00, and on July 11 Lane writes to 
invite Emerson to “keep Plato and other volumes he cares for so that 
some buyer may see them” (Letters 3: 257). 
 The 1804 Taylor edition of Plato’s Works was in the Emerson 
household from July 1844 on, during which time it could have been 
read by any member of or visitor to the Emerson household, including 
Henry Thoreau. Emerson’s former “pensioner” had returned to Con-
cord in December 1843 (Correspondence I: 125); he lived with his family 
until July 4, 1845, when he moved to a ten-by-fifteen foot house facing 
the shore of Walden Pond. He would remain a frequent visitor to the 
Emerson house and Emerson’s library during the two years, two 
months, and two days of his residence at the pond, during which time 
Plato’s Works were at both Emerson’s and Thoreau’s disposal.  

That being said, a peculiar circumstance of access is revealed 
by Emerson’s library charge list from the Boston Athenaeum: separate 
copies of two volumes of the Taylor edition were available to both 
Thoreau and Emerson for a short time in 1845. Emerson withdrew 
volume 4 on June 2 and volume 1 on July 7, just three days after Tho-
reau moved to Walden Pond. Emerson returned both volumes on 
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September 4, 1845 (Cameron 26). The most complete catalogue of 
books owned by Thoreau, compiled by Robert Sattelmeyer, does not 
list any edition of Plato in his possession. Though we have no docu-
mentation of Thoreau borrowing Plato from Emerson, Emerson did 
let Thoreau have free range of his library and, as Sattelmeyer notes, 
would sometimes borrow books from the Athenaeum for Thoreau 
(26). One wonders then if Emerson needed the two volumes from the 
Athenaeum because he had loaned out his newly acquired set, or at 
least part of it, to Thoreau to take with him to Walden Pond.10   

For the sake of authenticating the thumbnail sketch, it would 
help to be able to find some evidence that places Emerson’s set of 
Plato’s Works in Thoreau’s hands. But Thoreau did not keep a detailed 
record of his reading during his years at Walden Pond.11 He notes that 
he was “beyond the range of the ordinary circulating library” (Tho-
reau, Walden 99) and the Concord Lyceum’s books were not of much 
interest. Furthermore, the Charitable Library Society of Concord and 
the Concord Social Library had virtually no classical texts from 1795 
to 1850, according to Robert Gross.12 The Charitable Library may 
have had one volume of Classics sometime between 1795 and 1820, 
but it wouldn’t be until at least the 1850s or early 1860s, Gross says, 
that the Concord town library “obtained a substantial collection of 
‘Translations from the Classics,’ from Aristotle and Aeschylus to Vir-
gil and Xenophon” (180). This would limit Thoreau’s selections to 
mostly what he could borrow from Emerson, or what Emerson could 
borrow for him. 

Nowhere does Thoreau mention borrowing Emerson’s Plato 
in his writings, but in the “Reading” chapter of Walden he does say 
that Plato was on his shelf: 

 
I aspire to be acquainted with wiser men than this 
our Concord soil has produced, whose names are 
hardly known here. Or shall I hear the name of Plato 
and never read his book? As if Plato were my towns-
man and I never saw him,—my next neighbor and 
I never heard him speak or attended to the wisdom 
of his words. But how actually is it? His Dialogues, 
which contain what was immortal in him, lie on the 
next shelf, and yet I never read them. (107)  

 
Thoreau exaggerates, for he most certainly did read Plato, if not the 
dialogues contained in volume 4 of the Taylor translations, then the 
Republic, the most famous of the dialogues, contained in volume 1—
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but not while he was hoeing beans, perhaps. At the same time, Tho-
reau seems to be making a playful dig at Emerson when he says he 
wished to know “wiser” men than any of the not-so-well-known au-
thors and lecturers found in the town of Concord. Now that he had 
easy access to the Works, thanks to Emerson, he shamefully admits to 
ignoring this “townsman” Plato. (Another way to read this is that 
Thoreau had been paying a lot of attention to Emerson’s friend, 
Thomas Carlyle; Emerson had given a lecture on Carlyle in 1846.) 
Emerson was very interested in Plato at the time, preparing what 
would become his second lecture in his series of “Representative 
Men.”   
 Another clue can be found in the Walden manuscript. In the 
first extant draft of Walden, Thoreau interlined, “I describe my own 
case here” following “His Dialogues, which contain what was immor-
tal in him, lie on the next shelf, and yet I never read them” (“Reading,” 
Version A, para. 10).13 This sentence, omitted in the final text, adds a 
characteristically Thoreauvian pun to his discussion of his book shelf, 
the operative word, of course, being “case,” meaning both his own 
personal example as well as his own personal book case.14 Humor 
aside, Thoreau makes it clear that he has the Dialogues at Walden, 
though he maintains an independence from Plato or any other great 
man in his vicinity. 

Returning now to the thumbnail sketch of the house: the 
most convincing evidence for a Thoreau attribution, aside from its 
subject, is to be found in its style.  

In terms of style, the sketch is done in the same manner of 
thumbnail sketching exhibited in Thoreau’s Journal. This includes 
simple line drawings of houses. The drawings of the “old Woods 
Place” found in the Journal entry for October 3, 1855, as well as the 
“Hunt house” illustration accompanying Thoreau’s entry for March 
13, 1859, are two that resemble the drawing in Emerson’s Plato. (See 
Figures 2a and 2b.) They look different primarily because the Journal 
sketches were done in ink, with a quill pen, and the one in Emerson’s 
Plato was done in pencil. Lines from a pen would be more fluid than 
those made by a coarse pencil. Looking at all of his drawings and sur-
veys, one might conclude that right angles pose a challenge to Tho-
reau, yet all three drawings are distinguished by a certain carefulness.  
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     Figure 2a. The Hunt House       Figure 2b. The Wood House 
 

The sketch also resembles the depiction of the house in Wal-
den’s frontispiece illustration, engraved from a now lost drawing by 
Thoreau’s sister Sophia, although the position of the observer is dif-
ferent in each.15 The Walden frontispiece shows the house as ap-
proached from what is now known as Thoreau’s Cove. The sketch in 
the Republic shows the opposite side of the house, as approached from 
Old County Road. The deckle edges of the pages showing above the 
sketch may serve to represent the embankment behind the house, 
while in front of the house the land represented by the page slopes 
downward toward the pond. 

As noted above, in comparison to the more fully rendered 
image in the frontispiece, the sketch is a minimalist representation. 
This is the nature of thumbnail sketches, of course; if it is Thoreau's, 
it may convey his perception of the house more accurately than the 
frontispiece image. Thoreau suggested changes in the engraver’s work 
in the Walden proof: “I would suggest a little striation, chiefly in shad-
ing {for} the door, the wide projection of the roof at the front end, 
and that the bank more immediately about the house be brought out 
more distinctly” (HM 925, sheet 1). Even so, the frontispiece image 
may not have been as true to life as one may imagine. Ellery Channing, 
for example, was said to have called the engraving “a feeble caricature 
of the true house” (Sanborn 329).  

These images, the frontispiece and the thumbnail sketch, dif-
fer in the presentation of two features—the position of the door and 
the style of the window—that may offer evidence of the house’s tim-
ber frame style. According to a study of the Walden house floor plan 
by architect and historian John Goff (which he presented at the 2017 
Thoreau Society Annual Gathering), the house that Thoreau built 
must have appeared slightly different from the way it is depicted in 
the frontispiece engraving. This is because the floor plan, which was 
drafted on a small scale on one of Thoreau’s Walden Pond survey 
maps, clearly indicates a kingpost (a central vertical post) framing de-
sign.16 As a result, the door would not be centered on the gable end, 
as shown in the frontispiece engraving, but would instead be pushed 
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over to one side, as seen in the sketch. This design would have affected 
the window as well. In the frontispiece illustration, the window is a 
standard, double-hung sash window; according to Goff, it could have 
been a double-wide, as we see in the sketch. More recently, Charles 
Shurcliff argues that the Walden house did have a kingpost, according 
to the reminiscences of Thoreau’s childhood friend, Joseph Hosmer 
(“Strange”). Thoreau's precision about details is well known; it is pos-
sible that this sketch captures his own impression of these details of 
the Walden house.17 

There may be no way to determine the exact date that the 
drawing was created. Nevertheless, Thoreau’s habit of making 
sketches in his Journal and his Indian Notebooks and on his surveys 
is well documented. While it does not look like Thoreau was ever in 
the habit of doodling in his or anyone else’s books, if he were to doo-
dle in someone else’s book it was better that he did it in those books 
which belonged to his friend Emerson, unless he wanted to have his 
Harvard College library privileges revoked. Besides, marginalia have a 
sociable quality to them, suggesting that Thoreau’s artwork had an in-
tended audience in Emerson.  

One final note about the drawing: It is curious how the 
sketch is drawn not horizontally against the text block but at a vertical 
orientation up against the lateral edge of the page without overlapping 
to the preceding leaf. It appears that the artist was using the deckled 
edge to represent the embankment, as noted earlier. It could also be 
that the house thumbnail sketch is placed at a perpendicular orienta-
tion to signal the artist’s difference with Plato. At any rate, this seems 
like a considerate way for one to deface someone else’s expensive set. 
Should it ever had been rebound, the pages would have surely been 
trimmed, potentially excising the drawing altogether. Granted, it could 
have been easily erased, but then it seems also to have been placed as 
far as it could be on the margin of page.  

The drawing is fascinating in itself. Yet its position draws our 
attention to the passage it marks in the Republic—a passage that in-
formed Thoreau’s thinking about what he was doing at the pond and 
gave him a model for his ideal philosopher.  

The underscored passage in the Republic is relevant to Tho-
reau’s Walden experiment both for what it says about the philosopher 
and the philosopher’s relationship to society, and for the way that the 
passage says it. The Republic, it will be remembered, is a dialogue in 
which the primary speaker is Socrates. In the earlier books of the Re-
public, Plato uses dialogues between the character of Socrates (as op-
posed to the historical Socrates who was Plato’s teacher) and several 
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interlocutors to distinguish between what is and what is not a philos-
opher. Philosophers are devoted to the true philosophy in the school 
of Socrates who live simple lives of virtue as opposed to the Sophists, 
whose false philosophy is motivated by their selfish desires. Socrates 
defends the character of philosophers to his interlocutors, arguing that 
philosophers are the most fit to lead the just city. In the passages pre-
ceding the underscored lines, Socrates and Adeimantus discuss the 
difficulty of persuading the masses of the fitness of true philosophers 
to govern. Adeimantus agrees with Socrates that the multitude has 
never seen such a model of virtue, but Socrates gets him to admit that 
they may have existed in the past and so they could exist in the future. 

This passage of interest contains part of Socrates’s valoriza-
tion of philosophers when addressing common folk:  

 
do not thus altogether accuse the multitude; but, 
whatever opinion they may have, without upbraid-
ing them, but rather encouraging them, and revok-
ing the reproach thrown on philosophy, point out 
to them the persons you call philosophers, and de-
fine distinctly, as at present, both their genius and 
their pursuits, that they may not think you speak of 
such as they call philosophers; or, if they mean the 
same men, you will tell them they have conceived a 
different opinion of the men from what you have, 
and give very different answers about them from 
yours. (I: 336)  

 
Virtuous as they may be, the philosophers Socrates praises have a bad 
reputation among some of the Athenians. Socrates recommends that 
his brother Adeimantus try a more persuasive approach to selling the 
people on the value of the philosophers. One should defend both 
“their genius and their pursuits,” their inspired thought and what they 
do with it, and do this “without upbraiding” one’s critics for not 
knowing better. 

If the sketch of the house represents Thoreau’s lived philos-
ophy, one which is explicated at length in Walden, this underscored 
passage in Emerson’s Plato speaks to the way Thoreau justifies him-
self and his philosophy to his critics—in an ironic style that alternates 
between unpretentiousness and sanctimony. For there is a difference 
between the diplomatic way that Socrates proposes philosophers de-
fend themselves and the ironic chastising that Plato accomplishes.18 
Thoreau gets this, and finds his philosopher and his philosophy in the 
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opposition that is Platonic irony. Emerson’s idea of the intellectually 
inseparable “double star” of Socrates and Plato was not how Thoreau 
understood the relationship between teacher and student (Representa-
tive Men 39). He identifies with a Plato who presents himself as a more 
subversive and challenging pupil to Socrates. The same could well be 
said for the relationship between Thoreau and Emerson.  

How Thoreau ends up taking Plato to Walden in the first 
place probably has everything to do with Charles Stearns Wheeler. 
Wheeler was Thoreau’s Concord Academy classmate and Harvard 
roommate, not to mention Emerson’s other protégé, his “good Gre-
cian” who eventually would take over as Harvard’s Greek tutor after 
the sudden departure of Jones Very in 1838 (Emerson-Carlyle 323). 
In the summer of 1836, Wheeler built himself a place on the shore of 
Flint’s Pond in Lincoln, Massachusetts, just two miles from Walden 
Pond, for the purpose of studying and translating the works of the 
ancient Greeks. Thoreau joined his friend that first summer. They 
spent six weeks together at the “shanty” on the shore. According to 
Ellery Channing, it was “highly probable that Mr. Wheeler’s experi-
ment suggested Mr. Thoreau’s, as he was a man he almost wor-
shipped” (Familiar Letters 69). Wheeler would continue working on the 
two Classical Greek texts that he would publish in his lifetime, before 
pursuing his studies in Europe in 1842. Prior to his departure, Wheeler 
spoke at both the Concord Lyceum, on March 18, 1840, and Margaret 
Fuller’s Conversations, from March 1 through May 7, 1841, on the 
topic of Greek mythology, among other topics (Eidson 54, 48). His 
contribution to the Transcendentalist movement was cut short due to 
his early death in June, 1843. “His death was a great grief and a great 
shock,” writes Caroline Healey Dall, who called Wheeler “the only 
sound Greek scholar among us . . . from whom much was expected” 
(22).  

Considering how much he emulated his admired friend, it is 
not surprising to find Thoreau taking Plato with him to Walden. Ac-
cording to Margaret Fuller, years before Thoreau built his house at 
Walden Pond, he desired a “lonely hut” for himself as a place to read 
and discover the genius in great books just as Stearns Wheeler used 
his shanty as a place of study.19 In his Journal for 1842-1844, Thoreau 
imagines himself living in the woods, committing himself to a regimen 
of intense reading: 

 
I have thought when walking in the woods . . . far 
from the village . . . how my life might pass there, 
simple and true and natural . . . How many books I 
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might not read—how, under such circumstances, I 
should select my reading. Might I not read only 
henceforth serene truth! Never statistics, nor news, 
nor reports—nor periodicals, only great poems, and 
when they failed, read them again, or write more. 
(Journal 2: 90) 
 

Thoreau would read his share of Classical poetry, but by the time he 
got to the pond he had begun moving away from poetry of all kinds 
to focus instead on other genres of reading and writing. 

Thoreau planned to use much of his time at Walden reading 
. . . eventually, that is. As he says, with the exception of the Iliad, which 
he glanced at a few times, and “one or two shallow books of travel” 
(100), “I did not read books the first summer; I hoed beans” (111). By 
keeping Homer on his desk, Thoreau says, “I sustained myself by the 
prospect of such reading in future” (100). Like the surplus of beans 
he harvests, reading is equally sustaining for Thoreau. For that first 
year at the pond, at least, Thoreau kept a small number of books to 
sustain him. At least one of those books contained Plato’s dialogues, 
the Republic most likely among them.  

Going to Walden represents a kind of awakening in Tho-
reau’s life; as Robert Richardson argues, “the awakening he seeks is 
Greek” (174). Thoreau, of course, was a student of the Classics long 
before Walden. In his Harvard days he read widely in the ancient 
Greeks and Romans, often borrowing unassigned texts from the col-
lege library. Sometime during the Dial years he would assign himself a 
rigorous course of reading in Classic literature that contained the ma-
jor works from approximately fifty ancient poets, philosophers, and 
historians.20 In her survey of Thoreau’s classical influences, Ethel Sey-
bold writes,  

 
Thoreau’s journal in the early days of the experi-
ment indicates that Greece and the classics were 
steadily in his thoughts. He thinks that his house has 
the auroral atmosphere of the halls of Olympus, 
such an atmosphere as that in which the works of 
Grecian art were made; natural objects remind him 
of patterns in Greek art; Walden is his Ithaca; he is 
a fellow wanderer and survivor of Ulysses; he is vis-
ited by a woodchopper, a true Homeric boor, a 
Paphlagonian man; then come five Lestrigones; 
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there are many passages of appreciation of the clas-
sics later transferred to Walden. (51) 
 
As for Plato in particular, Ellery Channing claims, “I never 

knew him say a good word for Plato” (58). “Plato and Montaigne and 
Goethe,” writers Emerson revered, “were all too slow for him: the 
hobbies he rode dealt with realities, not shadows, and he philoso-
phized ab initio,” no instruction required (58). “Metaphysics,” Chan-
ning says, “was his aversion” (50). He may have had little use for sys-
tematic philosophy, and when it came to the ancient Greeks he was 
more interested in their poetry. But this so-called aversion to meta-
physics did not stop Thoreau from reading Plato.21 He appreciates 
Plato for his via negativa, a mode of expression much like his own par-
adoxical style of stating things in opposites that so irked Emerson. He 
also appreciates what Plato affirms about truth and beauty. His Jour-
nal for this period contains an entry on the “one principle at the bot-
tom of all affinities,” a law of attraction that is evident in all nature, 
remarking that “Plato’s republic is the scene of Platonic love” (Journal 
2: 6). 

To be sure, Thoreau was not a Platonist.22 Still, there is a 
strain of Platonism in his thinking. It is there in a Journal entry for 
November 2, 1843, written while he was living on Staten Island:  

 
I believe that there is an ideal or real nature, infi-
nitely more perfect than the actual as there is an 
ideal life of man. Else where are the glorious sum-
mers which in vision sometimes visit my brain 

When nature ceases to be supernatural to a 
man—what will he do then? Of what worth is hu-
man life—if its actions are no longer to have this 
sublime and unexplored scenery. Who will build a 
cottage and dwell in it with enthusiasm if not in the 
elysian fields? (Journal 1: 481)  

 
This Journal entry was written several months after the death of 
Charles Stearns Wheeler, with whom Thoreau, as previously noted, 
had shared such a “cottage.” It would not be long before Thoreau 
would build his own cottage, to dwell in the Elysium that was his 
memory of his river excursion with his brother John. That experience 
would become A Week. The other experience—of being in the actual 
world of the present—became Walden.  
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Thoreau’s ideal philosopher was, as was the case with many 
of his fellow Transcendentalists, some version of Plato’s true philos-
opher. “When we are unhurried and wise, we perceive that only great 
and worthy things have any permanent and absolute existence, —that 
petty fears and petty pleasures are but the shadow of the reality” (Wal-
den 95-96). Rather than “closing the eyes and slumbering, and con-
senting to be deceived by shows,” Thoreau’s philosopher sees through 
the illusions of everyday life and, with simplicity, shows others the way 
(96). 

Plato’s Socrates is thus a source for Walden’s style of provo-
cation in which accounting for oneself and one’s actions challenges 
the audience to take account of their own lives. This is an element of 
the Classical apologia, seen elsewhere in the writings of the Transcen-
dentalists who in the 1830s and 1840s found themselves on the de-
fensive.23 Plato’s Republic is defensive about the position of the philos-
opher in the just city. Thoreau, too, defends his moral authority to his 
fellow townspeople—some of whom had not forgiven him for the 
fire he started in 1844. To be sure, Thoreau’s posture is not entirely 
defensive. The first version of Walden was very much a dialogue with 
his fellow Concordians who were curious about his life at the pond. 
Nevertheless, scholars James D. Reid, Rick Anthony Furtak, and Jon-
athan Ellsworth agree: “If we want an ancient model of Thoreau’s 
project, we should probably look back to Plato’s Republic” for the way 
it addresses the ordinary, practical aspects of life, including the way it 
questions the philosopher’s mode of existence (8).  

While Plato is rarely cited as a source for Thoreau, what he 
says about great authors echoes Socrates’s defense of philosophers in 
the Republic. “Books,” Thoreau says, “the oldest and the best, stand 
naturally and rightfully on the shelves of every cottage. They have no 
cause of their own to plead, but while they enlighten and sustain the 
reader his common sense will not refuse them. Their authors are a 
natural and irresistible aristocracy in every society, and, more than 
kings or emperors, exert an influence on mankind” (Walden 102-103). 
In the Republic, Socrates says philosophers are the most valuable mem-
bers of society. Their love of wisdom and truth makes them virtuous 
visionaries who are worthy of admiration and respect. 

This public valorization of the truth-seeking philosopher is 
just the opposite of what some of Thoreau’s philosophically minded 
friends experienced. Bronson Alcott, for example, may have shared 
the philosopher’s high self-regard when he brought his cherished bust 
of Socrates, the one which once sat in a corner of his Temple School, 
to Prospect Hill in Harvard, Massachusetts. But the ego-bruising 
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experience of public humiliation that Alcott suffered would have fur-
ther convinced an already skeptical Thoreau about the self-indulgent 
side of Transcendentalism. For by the time Thoreau was at Walden 
Pond, Transcendentalism was on the wane, as far as the public was 
concerned. In 1844, the Fruitlands commune had failed and The Dial 
had ceased publication. Meanwhile, Brook Farm was on the decline 
and nearing dissolution. Despite its optimism, Transcendentalism had 
not lived up to its own high expectations as a reform movement. The 
just society that these communities envisioned could have probably 
used fewer would-be philosophers who modeled themselves after 
thinkers like Socrates.24  
 Thoreau could sympathize with the plight of ancient philos-
ophers. He was living a philosopher’s life at Walden. But when he 
went to the pond in 1845, many were skeptical about what he meant 
to accomplish. It may have taken him some time to figure it out, too, 
and Plato’s Republic may have given him some guidance. The Greek 
title, Πολιτεία, has several meanings, according to the copy of John 
Pickering’s Greek and English Lexicon (1829) that Thoreau owned: one 
of these is “mode of life” (695). From 1847 through 1852 Thoreau 
would speak at lyceums explaining himself and his mode of living to 
audiences in Concord and other towns, with some hearers scratching 
their heads and others admiring his decision. By 1852 he would tell 
them that he had long since moved on from an earlier “experiment” 
in which he describes himself as “A Poet Buying a Farm.” The young 
man who only valued the pastoral ideal that the Hallowell place rep-
resented but could not see himself tied down to it would later be grate-
ful for his poverty and his freedom to pursue the just life in pursuit of 
truth. The beauty of this utopian alternative would be that he could 
make a heaven on earth where his fellow Transcendentalists had 
failed.  

Two passages in a part of the Journal for “fall-winter 1845-
1846” in which Thoreau records his reflections on the philosopher 
suggest that he read Book VI of the Republic during his first year at 
Walden. Most of the ideas expressed here show up in some form in 
the first version of “Economy,” composed in 1847, or were added in 
the first revision and reworking in 1849; Thoreau continued to revise 
them in later versions, but the substance did not change.25 The first 
passage begins with Thoreau musing on “the character of our life” 
and the “necessaries of life,” that is, “food—clothing—shelter—& 
fuel” (PJ 2: 143). “To the elevation & ennoblement of mankind what 
are called the luxuries & even many of the comforts of life are not 
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only not indispensable but hinderances,” he says, using the lives of 
ancient philosophers for his example (PJ 2: 144). 

 
The ancient philosophers were a class of men than 
whom none were poorer in respect to outward 
riches—none so rich in respect to inward. None can 
be an impartial and wise observer of human life—
but from the vantage ground of the barest the most 
simple & independent life. 

when a man is warmed by the several 
modes I have described—what next does he want—
not surely more warmth of the same kind—as more 
and nicer food—larger and more splendid houses--
& the like—but to adventure into life—a little—his 
vacation having commenced— (PJ 2: 144) 

 
This is the seed for Thoreau’s lived philosophy of simplicity. It is the 
“ancient philosophers” who are the prototype for the mode of living 
that Thoreau pursues.26 As he does so often, Thoreau finds truth in a 
kind of reversal or inverse of things. He proclaims that the “most sim-
ple & independent life” is the narrow way toward attaining a Socratic 
wisdom as “an impartial and wise observer of human life” unsullied 
by opinion. This life he describes is not a retreat to a contemplative 
existence but “adventure” in the true sense of the word. To adventure 
entails a degree of financial risk, though Thoreau saw much more to 
be gained by his Walden enterprise.  

Thoreau talks in terms of a “practical growth” that can be 
had by a more simplified mode of living. Part of the growth he expe-
rienced had to do with writing his first book. “Thoreau presents him-
self in Walden as self-assured and wise,” Philip Cafaro says:  

 
But he went to the pond at twenty-seven, with big 
hopes and uncertain prospects, unsure of himself 
and his vocation as a writer. . . . Simplification al-
lowed him to pursue the disciplined work of writing, 
free from a variety of distractions. It allowed him to 
put to the test what he himself recognized as the ro-
mantic ideal of living close to nature. (61) 

 
After several months of getting settled into his house and tending to 
his beans, Thoreau got the space and solitude he needed to begin to 
write the book that he had been planning to write for some time—but 
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it was more than that to Thoreau. The house had to be more than just 
an office in the woods. He had spent the past several years trying, with 
limited success, to realize a vision of himself as a poet, beyond just a 
writer of verses, a poet-philosopher. What reading Plato does for Tho-
reau is give him new possibilities for himself as a writer, ones that 
enlarge the scope of what a poet’s life can mean socially and politically. 

While it is true that his project was as much literary as it was 
practical, Thoreau doesn’t “go up garret” to live the life of a poet at 
the edge of Walden Pond. He is there to stake his claim in the world. 
He meant to establish his place as one of the major thinkers of his 
time, specifically Emerson and Carlyle, by speaking against what he 
saw as the increasing materialism of the mid-nineteenth century and 
reasserting the moral value of American life. Like Plato, who says that 
the lover of wisdom is happier than the lover of honor and the lover 
of gain, Thoreau reasons that once one were to fulfill their material 
necessities, one naturally aspires to a life in pursuit of truth. In Walden 
he states that the cure to society’s ills is in “a rigid economy, a stern 
and more than Spartan simplicity and elevation of purpose,” but that 
level of aggrandizement is not evident in the original Journal entry 
(92). In one of the last paragraphs in Walden Thoreau declares his own 
desire for the life of virtue: “Rather than love, than money, than 
fame, give me truth” (330). All other desires are subordinate to the 
one desire that he shares in common with the true philosopher.  

The second of the two passages on the philosopher in Tho-
reau's Journal for fall 1845 and winter 1846 demonstrates the influ-
ence on Thoreau of the dialogue in Book 6 the Republic:  

 
Critics have been very lavish of the word philoso-
pher of late— Every century has had several. But 
we have forgotten what the name implies These 
men were perhaps professors of philosophy—read-
ers of it—sometimes even speakers of it partially—
but never livers of it— It is admirable to read—to 
profess to speak—simply because it was admirable 
to live— 

To be a philosopher is not even to have 
subtle thoughts and found a school—but rarer still 
to live a life of simplicity—of independence—of 
magnanimity & trust—such as all men should live.  
 Some modern men have skill & ambition 
enough to lead partially graceful & pleasing lives un-
der the circumstances—but there was no bending 
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of circumstances under their hands. Man stands 
very near to the helm of his life—  It is a courtier 
like success—not kingly—not manly. With the ac-
tual life of man for the problem to see how you can 
solve it. But where are the progenitors of a nobler 
race of men? We are pigmies & dwarfs—  —The 
founders of nations (PJ 2: 145)  

 
There was, in Plato’s time, an important distinction to be made be-
tween the Sophists—who fit Thoreau’s description of “professors of 
philosophy”—and the true philosophers— or “livers of it.” Thoreau 
is taking Plato’s advice by reasserting what a true philosopher is by 
making a distinction between the academicians of his day and a man 
who puts into practice the lies of 
 taught by philosophy professors.  

That said, Walden is sometimes called Thoreau’s experiment 
in self-reliance. Although Thoreau never once uses Emerson’s termi-
nology to describe what he is doing at Walden, he certainly achieves 
independence of thought and action. He insists, of course, on simplic-
ity—“Simplicity, simplicity, simplicity!” (Walden 91). And out of this 
virtue come other virtues of “independence, magnanimity, and trust” 
in which one also finds the Emersonian virtue of self-reliance (15). By 
defining the simple life this way, in virtues that are both moral and 
economic, Thoreau marries the practicality of, one might say, Aristo-
telian ethics to the optimism of Plato’s utopian vision.27 These virtues 
to which Thoreau aspires, “such as all men should live,” are also those 
virtues he could see in his friend and mentor.  

Thoreau revises his Journal entry on the subject of the phi-
losopher when he expands his original Walden manuscript, what is 
now known as Versions B and C of Walden, beginning in mid 1848 to 
late summer 1849. Thoreau had lived with the Emerson family during 
Waldo’s absence for part of this time, from September 1847 to July 
30, 1848, when he returned to his own family to live in the Texas 
house. He continued to draft Walden there and, later, at the Yellow 
house on Main Street after August 29, 1850. He continued to live in-
dependently but never again lived with as much solitude as he once 
did at Walden Pond. Nor would Thoreau ever again be as dependent 
on Emerson. His mode of living at Walden allowed him to live as 
unencumbered as possible in order to discover his own integrity. If 
the sketch of the house in the pages of Plato are any indication, that 
life had, for Thoreau, become idealized in the image of the Walden 
house found there. 
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Plato speaks to Thoreau’s conviction that the lives of philos-
ophers matter more than what they teach or write. This idea is repre-
sented by the image of the Walden house itself, evoking a lived phi-
losophy of simplicity common to both Thoreau and ancient Greeks. 
At the same time, the doodle has an almost ancient-graffiti-like quality 
to it, an intervention into someone else’s material text, almost a form 
of protest, as if this passage might have been intended as a reminder 
to the book’s owner of how important this idea of the philosopher 
had been to him in his younger, more Transcendental days when he 
was spreading the gospel of the “American Scholar” and “Man the 
Reformer.”28 The thumbnail sketch of the Walden house thus serves 
as an emblem of Thoreau’s own philosophy of simplicity and deliber-
ate action. It is not unlike the way Thoreau placed himself on the out-
skirts of Concord: putting some distance between himself and Emer-
son, declaring his independence, and moving closer to the source, be 
that Plato or the Pond. 
 
 
Notes 
 
1 Adrienne Donohue, former collections manager at the Concord Mu-
seum, accompanied me for the entire duration of the time I spent 
looking for marginalia in Emerson’s Plato, and was present when I 
found the drawing of the house. I thank Ms. Donohue for her assis-
tance. I also wish to express my gratitude to Bay Emerson Bancroft 
of the Ralph Waldo Emerson Memorial Association, and David 
Wood, Curator of the Concord Museum, for their help. I would also 
like to thank John Goff, Richard Higgins, John Kaag, Kathleen Coyne 
Kelly, Leslie A. Morris, Wesley T. Mott, Dennis Noson, Henrik Ot-
terberg, Robert Sattelmeyer, Laura Dassow Walls, Mary Warnement, 
Leslie Perrin Wilson, Elizabeth Witherell, the staff of the Ahmanson 
Reading Room at the Huntington Library, and the staff of the Hough-
ton Library Reading Room at Harvard University.   
2 See Kathleen Coyne Kelly et al. “Henry David Thoreau’s Journal 
Drawings.” 
3 I use the term “lived philosophy” as opposed to an academic philos-
ophy. It is what Hannah Arendt calls the vita activa versus the vita con-
templativa. 
4 Thoreau’s copy of Copway was one of many books from his own 
personal collection that were donated to the Concord Free Public Li-
brary by his mother and sister after his death in 1862. Many of the 
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annotations found in Thoreau’s books have been digitized and are 
available online at the Concord Free Public Library’s website, 
http://concordlibrary.org/special-collections/thoreau-books. 
5 Charles Darwin’s Library (www.biodiversitylibrary.org/collec-
tion/darwinlibrary), Digitizing Walt Whitman’s Annotations and Margina-
lia (whitmanarchive.org/manuscripts/marginalia/), and Melville’s 
Marginalia Online (www.melvillesmarginalia.org/). 
6 See thoreaudrawings.northeastern.edu; also see Kelly, “An Inex-
haustible (Digital) Landscape.” 
7 “An explanation” in the front of the typescript states “The notations 
(notes and page numbers) are Emerson’s – written in the back of each 
book. The compiler has turned to the page to which Emerson refers 
and has noted, in parentheses, any marks made there” (1). Em 340.1, 
Houghton Library, Harvard University. 
8 See Robert D. Richardson, Jr., Emerson: The Mind on Fire, pp. 320-
321. 
9 In a letter to Emerson dated May 23, 1843, Thoreau writes, “Will 
you tell L. if he asks, that I have been able to do nothing about the 
books yet”; two and a half years later all of the books were finally sold 
(Correspondence I: 175). Lane writes on February 17, 1846, that because 
the consignment was made in Thoreau’s name, “in strict business” it 
is necessary for Thoreau to write to Wiley and Putnam and direct them 
to pay Lane (Correspondence I: 278).  
10 There are no marginalia on this page (I: 336) in the Boston Athe-
naeum’s copy of the 1804 edition of The Works of Plato.  
11 Thoreau kept no records of his reading between 1844 and 1849, 
according to Robert Sattelmeyer (52). 
12 See Robert A. Gross, Books and Libraries in Thoreau’s Concord: Two 
Essays. 
13 See J. Lyndon Shanley, The Making of Walden, for the history of Wal-
den’s composition. See also the fluid text online (Henry David Tho-
reau, Walden: A Fluid Text Edition) and the “Historical Introduction” 
to Walden, pp. 362-363. 
14 Dennis Noson gets the credit for pointing out the “case” pun.  
15 Henrik Otterberg’s forthcoming article about the Walden frontis-
piece offers compelling evidence that the illustration and graphic com-
position of the title page for Walden was modeled after that of Roughing 
It in the Bush; or, Life in Canada by Susanna Moodie which was pub-
lished just two years prior. 
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16 The original survey, “133a Walden Pond [1846],” is included in the 
Henry David Thoreau Land and Property Surveys collection at the 
Concord Free Public Library. It can be found online at https://con-
cordlibrary.org/special-collections/thoreau-surveys/133a. 
17 There has been some debate over the framing style used in Tho-
reau’s Walden house. In “Architecture,” W. Barksdale Maynard de-
scribes how Tedd Benson and his team constructed a replica of the 
Walden house on behalf of the Thoreau Institute using “authentic 
construction techniques.” Among the questions that the builders 
asked was “Should there be a ridge pole and king and queen posts?” 
The answer: “Thoreau mentions them, but they seem unnecessary on 
so small a house” (466). 
18 This is related the larger distinction between what is properly So-
cratic and what is the work of Plato, more commonly referred to as 
the Socratic Problem. Friedrich Schleiermacher is largely responsible 
for the body of scholarship on this philosophical dilemma. For a con-
cise overview, see Louis-André Dorion, “The Rise and Fall of the So-
cratic Problem.”  
19 See Margaret Fuller’s letter of October 18, 1841, in which she says, 
“Let me know whether you go to the lonely hut, and write me about 
Shakespeare, if you read him there” (Correspondence I: 94). This could 
be referring to the Hollowell Farm but a hut is hardly a farmhouse. 
20 See “A List of Authors Read or to be Read by H. D. Thoreau” in 
Sanborn, Henry David Thoreau, pp. 520-521.  
21 His 1843 essays, “Sir Walter Raleigh” and “Paradise (to be) Re-
gained” pull the same quotation from Plato: “Lumen est umbra Dei, Deus 
est Lumen Luminis. Light is the shadow of God’s brightness, who is the 
light of light” (204). 
22 David A. Dombrowski disagrees. His interpretation of Thoreau as 
Platonist makes the case for a Platonic Thoreau. 
23 “For Socrates and Thoreau, apologia is at the heart of philosophy,” 
according to Jonathan Ellsworth, citing the Apology as another im-
portant dialogue in Thoreau’s reading (147). Other notable examples 
of apologia may include Emerson’s Divinity School Address and The-
odore Parker’s “The Transient and Permanent in Christianity.”  
24 The Socrates of the Republic, however, was not the same Socrates 
venerated by the likes of Bronson Alcott. Plato describes Socrates as 
less of a metaphysical liberal and more of a political conservative who 
instead of embracing Athenian democracy endorses an authoritarian 
city-state. This is the Socrates who denounces poets and calls for them 
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to be banished from the just society for fear they would corrupt the 
people with their seductive epics (or so Plato would have us think). It 
would seem for Thoreau, who was reading in the classic Greek poets 
at the time and borrowing many volumes of ancient poetry from the 
former Fruitlands library, that Plato would be anathema to his love 
for Homer and the epic poetry that inspired the book he set out to 
write at Walden, A Week on the Concord and Merrimack Rivers.  
25 Of the paragraphs on pp. 143 and 144, the only one that seems to 
have entered Walden later is a version of “As science which is poetry 
professed . . . and signify a practical growth” on p. 144; it first appears 
in what survives as draft D. All of the paragraphs on p. 145 seem to 
have entered in draft B. 
26 In Walden, Thoreau identifies the ancient philosophers as “Chinese, 
Hindoo, Persian, and Greek,” widening his circle (14). 
27 “Simplicity is Thoreau’s cardinal virtue . . . and it is a virtue that is 
articulated on fundamentally Aristotelian lines,” says Brian Treanor 
(74).  
28 That it might be a form of graffiti makes sense considering that 
graffiti has a history going back to ancient Greece and Rome as hand-
written inscriptions etched into walls of plaster and stone.  
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